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The Construction of Postmodern Women
in WorWinitchaikoon’s Novels'
Pimpaka Yodnaree * and Orathai Piayura -

Faculty of Humanities and Social Sciences, KhonKaen University, Thailand
pimpakal433(@gmail.com and opanya@hotmail.com

ABSTRACT

This qualitative research aimed to study the construction of Postmodern women in
WorWinitchatkoon’s Novels; Ratreepadapdao and Tamlompliw. The theoretical framework
applied to this study was Postmodern Feminism.

The study found that the women in WorWinitchaikoon’s novels possessed various
characteristics. This result confirmed the theory of Postmodern Feminism that there is no
single type of women. Some of WorWinitchaikoon’s Women were self-confident despite
their  submissive roles in patriarchal society but some were not conform to conservative
roles of a good Thai women.

Keyword: Postmodern women / Ratreepadapdao / Tamlompliw

1 This article is a part of the research in the topic of The Construction of Postmodern Women
in WorWinitchaikoon’s Novels.
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Narrative Techniques as appeared in a juvenile literature Prasat
Krataichan'.

Hataichanok Sangpeam” and Marasri Sorthip®

Faculty of Humanities and Social Sciences, KhonKaen University, Thailand
Haaichanok1991@gmail.com and marasri_s@hotmail.com
ABTRACT

This research aims to study techniques of narrative and ideology in ajuvenile
literature, PrasatKrataichan, a Naiin Award winner. The results of a study show that
the techniques of narrative are mostly using a story developmentalthe conflict
between man and nature. Character building proceeds after the tradition of a juvenile
literature, a surrealistic style. The heroes has a magic power, the minor characters are
animals and have magic power, as well.Engage with characters and magical creatures
as well. The scenes and settings in the story is both physical and natural.

Keyword:Narrative Techniques, juvenile literature

1. Introduction

A juvenile literature, PrasatKrataichan narrates of a family of a mother who is
a writer, Chantra, and her boy-girl twin children, Chanchao, and Chanchaem. The
children are only 12 years old. The two ordinary children could not expect that
they have the opportunity tohelpprotect the earth.

The event, which was the origin of the story came from of the curious of the
two children. They suspected whether an old woman who was a homeowner across
their house as ghoulish as the rumor among the residents or not. So the twin decided
to knock on the door to confront the angry old woman. In the meantime, they found a
lizard who could speak and led to their first adventure, i.e.,to rescue an elephant being
trapped in ice bubbles. After the rescue, they found that the elephant was called
"Elephant Cha." He came from the star Shuna in the thutimiyadimension. It also was a
friend of their mother, and could disguise into human, as well. He saidthat he was on a
mission to the earth, to move trees out of the earth for the man attacked the trees.
While the trees felt sad because people did not think that the treasureliving ones. They
also illegally cut trees until the trees population on the world was almost extinct.
Theycomplained to the stars Shuna of the Elephant Cha to move all the trees from the
earth. But if the earth does not have trees, surely that man can not live, Because of
lack of oxygen, and they should be extinct. So the kidstried to find a solution to this
problem by going to borrow magic tools from the castle Krataichan.

 This article is a part of the research in the topic ofNarrative Technigues as appeared
in a juvenile literature PrasatKrataichan,
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To borrow the magic tools from the castle Krataichan, the children needed to
be tested in both acute mental abilities, knowledge, tact, and a tender mind. Finally,
they passed all tests and received all kinds of magic tools from the princess of the
Moon.These magic tools could be used to compromise the feud between humans and
plants. The human communicated with the tree via a pink diamond,unless a majority
of the trees agreed to stay on this planet. Ruby was used to erase memories of the
human beings, for there was another dimension, which may cause confusion later. It
had to be removed when the work was completed. But Chanchaodid not want people
to forget that once they did wrong with the trees, so he wrote a book up. This book is
called "PrasatKrataichan” (A Castle of Krataichan).

1.INarrative Technique is one of the most important elements of all type of
literature,especially in the juvenile literature, in which the author must have the ability
to set the proper narrative techniques. Thus they present aspects of the subject clearly.
These techniques include the following elements: a plot, astory development, a
concept, anarrator,characters, and scenes.

1.1.1 Plot

The juvenile literaturePrasatKrataichan has a plot that is common in the
Juvenile Literature. Most juvenile Literature consists of these elements: a plot based
on a search of magic things, in which is full of wonderful stories beyond an
imagination. They also have the problem which the protagonists must fix such
problems.

The plot of this story is about the adventures with the courage of two
characters named "Chanchaem " and "Chanchao.” The two must overcome obstacles
and danger by going by the magic things from the moon to help everyone on earth to
live forever. For the trees and plants on Earth were angry man who had abused their
race until they wished to move to the other stars in the end.

This plot is appropriate to youth. For it helps add an idea of nature
conservation, while human who were living needed help and had mutual dependence
between man and nature. Because man can not live wit out nature. Today, the
majority of human beings have forgotten to take care of this life, and look out for the
interests of other creatures, whether plant or animal that affects the balance of nature.
The juvenile literaturePrasatKrataichan has been narrated to represent the ideas of
both animals and plants what they felt about while being abused by human like this.
When young children have read this book, they also made aware of the importance of
living creatures of every kind and become a man who helpsnature conservation in the
end.



1.1.2 Story development
Opening

The story of the juvenile literaturePrasatKrataichan opens with a description of
the environment, housing and characterize each character to readers, for the reader to
understand the living environment of the neighborhood, characteristics and habits of
each character as well. As It can be seen from the following example:

It all happened after we moved to a new house. We are here, I mean, my twin
sister, named Chaemchan, and me, Chanchao. Our new home is a three storey house.
Indeed, it is not right to call it a new house, Because before we arrived, this may be an
old house of others. So I do not know whether it is called a new or an old home. So I
called “home”only. Our house is quite extensive. There is a large Bastard Teak behind
the house. An old wooden fence on the opposite side covered with thick plants, then
the house is almost invisible. Our house look like being alone, it is almost at the end of
the alley, though.

(PrasatKrataichan: 12-13)

From an example, the author described the environment of residents that is a
very old two-story house. Across from the protagonist’s house is a neighboring house,
but it looks very old and is covered with plants thickly until nothing can be seen. This
kind of opening can give the reader an imagination and co-absorb the story with the
characters, including grow interest and wondered in the same thing with the
characters. It also describes the character traits as an example below.

No children in the age to me around here. As I hope to
discuss it with my mom,she told me to go to play with
Chaemchaeo, (That's my sister.She considers herself very good at
everything. My mother and I then call her so, That's the irony, but
she’s so proud, and that we appreciate it.)

(PrasatKrataichan:: 13)

My mother is a writer, but she is not famous. She published
a few short stories. Now, you might wonder what we have to spend
money to go around, right? She said that her father left a lot of
legacy for us when he died. It's enough to send us graduated while
mother does not have to work. And if we want to continue the
higherstudy, we must find our own money. For at that time we
grow enough, we have to rely on themselves. But I think we can
rely on ourselves, without waiting for growing, because when my
mom startedlrite something, sheignoreseverything around. We

must take care of ourselves, cleaninghouse and taking care of
mummy, too.
(PrasatKrataichan: 14)

In the above example, it is evident that the author provides a detailed
description of the characters that the reader understands clearly. The character called



Chaemchaeo, twin sister of the protagonists have a character of confident in
themselves and rather narcissistic. The mother works as a writer, at working time she
worked so hard that lacks of time for taking care of her children. And all the money
they used to pay is the legacy of the twin’s father who left before he died. All of these
are important for readers to know broad character traits of the both, and the mother
Thecharacter of the father is not lost, but he died. All of these explains the origin of
the characters completely.

Story development

PrasatKrataichan has a story developmentby building the mystery knot. The
protagonist met many strange events, whether the event that the vegetables grew faster
overnight, Chanchaoheard a cry for help, Chanchaemheard shrill voice of an elephant
out of the house opposite. All this makes the both characters decided to search for
truth by going to search that house.

Closing

PrasatKrataichanis closed after the protagonist's adventure to the moon, asking
to borrow magic tools to help mankind, by letting the human compromise with the
trees in a dream. The men realize the importance of nature and begged thetrees on
earth to live here, and do not move to other planets. After the man finished
compromising with the trees, it needs to erase the memories of human about it, unless
the world of human would become chaos. Chanchaem has an idea to make men do not
forget that once the trees had to move from Earth to other planets because humans
have done a lot of cruelty with the nature. Chanchaem asked Chanchao to write a book
in order to enlighten the hearts of all those who have read, and at the same time, it
does not reveal the secrets of the stars. This way is to write a book, PrasatKrataichan.

Closing in this way makes young people have more imagination because the
pen name of the author and protagonist are of the same name, "Chanchao." The
author created the plot good enough. By the end of the story, the protagonist has
published the stories happened in the past into a book. It will be noted that the name
associated with the moon, which is also the title and the penname that is the author
herself to customizethe young readers feel closer to the book, and to develop creative
mind of the youth as well.

1.1.3 Concepts
Living with nature

PrasatKrataichanhas fielded the idea of coexistence between man and nature
prominently. The cases of a man exploit nature unnecessarily, and the need to limit
human is hurt and abused nature heavily. Within this literature, thenatural has a choice
to run away from the human world, but in reality, nature can not escape from prejudice
a man offered it. Thus PrasatKrataichanacts as a spokesperson for the nature and the



good human who have good wishes for the nature, and told the youth or all readers
that we should recognize the importance of nature for more.

An example of coexistence with nature:

Chanchao, the protagonist of the story met with a group of wildlife trafficking
and illegal cutting of trees, while they weresprinkling powder Maya around the tree so
that the tree can be moved to another planet. The cause of moving the trees is that the
detriments of human nature are endless. As we witness the exploitation of nature by
the following examples. Chanchaowas rushed to the house of the forester to appeal to
the forest to help capture that group of criminals. But then, it turns out that the forester
has joined the movement alreadyand instead of capture the villain, he facilitated for
the group, and intended to slay Chanchao.

"Thank you so much for helping, Chat. Or we are in good
shape”, the fat man humbly say. "Okay, but next time you must tell
me before. Is wood on the car has so bad price that you take more
animals? Good thing that I was on duty tonight. If someone else
you're dead,” answered a fierce forester.

"Because I know that It’s you, Chat. We dare to do so. The
animals here are a byproduct. No forest to live, they must die. We
took it to sell to fully take advantage of themis better, right?," the
fat man said with a laugh. His thought is disgusting really.

(PrasatKrataichan: 97)

The above examples show that human nature has been abused and persecuted
to the utmost, both cutting trees as habitat for wildlife, and capturing the wild animals
for their own profit, regardless of whether the plants and animals as living beings with
feelings just as he is. Humans use their own selfish gain control over everything, even
if this action will one day come back to hurt themselves, they are not interested at all.
Moreover, the government servants who take that duty directly, sometimes it turns out
that he joined the movement of animal trading and tree cutting as well. Thus It is
difficult to deal with these issues. Then, PrasatKrataichanis another medium that can
help instill character and the idea of nature conservation by causing youth to see the
value of all living things. They all have thought, mind, and right to take his own life
by which man has no right to destroy. This concept is contemporary with the current
problem which does not occur only in Thailand. This problem occurs worldwide, on
every continent. When they can notbe resolved by the adults today, it must help
cultivate a nature conservationto the youth so that they will grow up to be adults who
can fix these problems.

1.1.4 Narrator

From a study of this literature, it reveals that the narrator is a character in the
story. And the narrative uses the first person of pronoun. The type of the main



characters who told the events or what he faces to convey to the reader is the character
who serves as the narrator, i.e., a character named "Chanchao. The main character of
the story toldevents or something that has been experienced to the reader because the
reader can fully understand the emotions, thoughts, words, characters of Chanchao.

1.1.5 Characters

PrasatKrataichanis a surrealisticJuvenile literature. Thus the characters in this
literature are not limited to only the human protagonists. Besides human, the twins
named Chanchao and Chanchaem, there were many animal characters. such as Cha, an
elephant, Thanthai, a lizard, and a rabbit on the moon. The study found that most
characters are multi-dimensional characters, i.e., a character that have various aspects
and have development of traits.

Chanchao, the protagonist had character development from a lazy child, with
little interest in things around and often fought with his sister, turned out to rescue the
world from the risk to venture beyond the moon. After entering to the castle of
Krataichan on the moon,Chanchaoloved hersister more.

When it happenedthatChanchaos had to have an adventure to the moon,
Chaemchan, his sister was unable to see him took a risk alone, so she asked to follow
him. While Chanchao who ever watchdoggedhis sister, feltease up a bit though to face
a danger, but if a sister was beside, it feel safer. During the mission Chaemchan took
one mission alone, and did not return to Chanchai for a long time, at that moment
Chanchao was anxious for the safety of his sister very much.

In the last mission Chanchao had to choose between white flowers in a vase to
represent the five gems that could help make the trees has not changed mind to move
away out of the earth. The yellow flowers represent the lives of all people in this
castle. The decision in this case was not easy to choose between what they bused to
the magic with other people's lives in the castle. But ultimately, Chanchaochose
yellow flowers that represent the lives of everyone in the castle.

"l was then selected. Everyone's life is very precious. If
anyone survive out here. We will find other ways to help the world.
I think that anyone willing it. If we help each other, all problems
must be resolved, and I am sure. Though I get the gem, It may be
only temporary solutions. No one knew when this would happen
again. It’s better to let all recognize the problem and tried to solve
the problem from its causes. "

(PrasatKrataichan:: 173 - 174)

The above example shows that the character of Chanchaohas evolved so much
from the original one. From a very lazy boy who was not interested thingsaround, but
when faced with critical events, he became fearless, hada good heart, and was willing



to sacrifice himself to help others. He is considered to be a character that impressed
with the youtheasily.

The elephant Cha is a non-human character. In a surrealistic juvenile literature,
there are both characters of human and non-human. The elephant Cha is an elephant
living on the other planet, coming to help the trees and the nature which were abused
by human unendurably. The elephant Cha is a character that shows that all living
species on Earth is important. Not only human beings that have feelings and thought.
Meanwhile, all animals are entitled to live like human beings. But human beings
species exploit the other species utmostly.

The elephant Cha is a character created to let us human to view the nature and
the animals who were attacked and persecuted. It is a creation of a non-human
character with multi-dimension. Though the character had a habit of cheerful, good
mind, and caring others, but at the same time it loved their own kinds, and could not
see an exploitative, he had to help. Righteousness comes first always.

1.1.6 Scenes

In PrasatKrataichan, it is found only one type of physical scene that is the
description of residences, and describing of nature. But there is no other type of scene.

The physical scene includes a description of the building houses alongside
nature, as a following example:

I agree with Chaeo to borrow a shovel from that house, to
inquire whether there is anything wrong or not. And will have to
use a shovel to dig the ground. It is a double benefit. When we got
there, T felt certain strangeness. This house looks worse than that
seen from my home. Various kinds of ivy, butterfly pea, coral vine,
ivy gourd and others which I do not knoware climbingthe house,
the roof and other partsarefull of ivy. it seems that they have helped
support this house for not felling down . Because I saw the
condition of this house that it is old and dilapidated, so that it
would not stand.

(PrasatKrataichan:: 31)

The descriptions of the scenes are related to each other. As it can be seen from
the describesof the physical characteristics of both houses. But the author focuses to
describe nature in conjunction with the houses. If natural habitat exists with houses,
then it would mean that human relies on nature as well. So, we are conscious of it or
not, human lives have always been with nature forever, and we should be more aware
of the importance of nature. For men cannot live without its givers such as the nature.



2. Conclusion

The content of the above literature, it can be said that "PrasatKrataichan" have
a chronological narrative. The presentation is simple, and uncomplicated. The story
does not skip about, but proceeds on the style of the ordinary youth literature. The
children and young people can understand easily. Also, its content is fun for it can be
imaginated fully. Surrealistic portraying of the characters and scenes help the children
and young people can imagine, and promote creativity as well. Although
environmental issues are not new problems, but it was not able to solve this problem
as they should be. Thus, the creation of the literature that help instill young people
with a sense of reserve would be good to nurture the young seedlings to grow up to be
adults who can help solve this problem completely.
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Paper #: 3030

Paper Title: Narrative Techniques in The Thai Novel Presenting Relationship Between Thailand
and Lao People’s Democratic Republic; A Case Study of The Novel “Sri Song Rak”

Author(s): Jamjuree Nisayan, Marasri Sorthip

Dear Jamjuree Nisayan,

It is our pleasure to inform you that yeur submission has passed the review process and been
accepted by the ISCAL 2015. For your information, all submissions to the conference have been
reviewed by at least two independent peers for technical merit and content. The Program
Committee would like to invite you to attend the ISCAL 2015 in Fukuoka, JAPAN

We kindly ask you to prépare and upload your final version of manuscript together with your
registration before the deadline. Please note that the deadline for uploading the final version of
your manuscript and registration is 15/06/2015.

You can find all the detailed information on the conference website athitp://soci-
science.org/2015/fukuoka/ISCAL/

Sheuld you have any questions, please do not hesitate to contact us
atiscal.Conference@gmail.com

Once again, thank you very much for your contribution. We do hope to welcome you at the
conference.

Yours sincerely,

Secretariat of ISCAL 2015
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Paper #: 3018

Paper Title: A study of rice myth type-index among ethnic groups in
ThungkulaRonghai

Author(s): Sudtida - Suanpradit, Umarin - Tularak

Dear Sudtida - Suanpradit,

It is our pleasure to inform you that your submission has passed the review
process and been accepted by the ISCAL 2015. For your information, all
submissions to the conference have been reviewed by at least two independent
peers for technical merit and content. The Program Committee would like to
invite you to attend the ISCAL 2015 in Fukuoka, JAPAN

We kindly ask you to prepare and upload your final version of manuscript
together with your registration before the deadline. Please note that the deadline

for uploading the final version of your manuscript and registration is
15/06/2015.

You can find all the detailed information on the conference website at
http://soci-science.org/2015/fukuoka/ISCAL/

Should you have any questions, please do not hesitate to contact us at
iscal.Conference@gmail.com

Once again, thank you very much for your contribution. We do hope to
welcome you at the conference.

Yours sincerely,

Secretariat of ISCAL 2015
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